ON THE ‘THIRD WAVE’:
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Chitra Ganesh, left, Faith Wilding

and Emily Roysdon consider the movement’s latest generation.

Feminism looks
to the horizons

A CalArts symposium
brings together leading
artists to address the big
questions.

By SuUzANNE MUCHNIC
Times Staff Writer

“You are probably wondering
why I am up here,” artist Faith
Wilding said, taking her turnon a
panel discussion about “Third
Wave Feminisms” Saturday af-
ternoon at CalArts. “When I was
invited, I said I didn’t want to be
on the history panel. I'm tired of
being on the history panel. The
feminist project is not over. I've
been teaching feminism for the
last 30 years and our work is still
so much at the beginning, in so
many ways. I'm on the endless
wave, that’s all I can say.”

"...But sheand other artists and
activists had much more to say
about the F-word, feminism, at
the symposium staged as part of
the student-organized feminist
projeet “Exquisite Arts & Every-
day Rebellions.” Encompassing

lectures, film and video screen- .

ings, performances, workshops
and an art show, the CalArts pro-
gram is part of a nationwide
feminist bonanza - related to
“WACK! Art and the Feminist

" Brooklyn MUSenrs Elizabeth A.
Sackler Center for Feminist Art,
whieh will open March 23.

.three panels —
f‘Cdntehﬁiﬁ‘éi?“E‘eﬂunism” and
““ThePersondl IS ?blltxcal Revis-

At the symposium, two of the
“Strategies for

“artist “Martha Rosler, CalArts

professor Cathenne Lord and

~UCLA professor Mary Kelly But

Wilding was a sort of éminence
grise among younger artists on
her panel.

“I wanted to practice what we
teach, which is getting together
‘with people who- are not like you
and do not have the same experi-
ence as you, she'said.

Moderator:- Theresa Masang-
kay, a CalArts:stiident, opened
the discussion’ By —posing a
daunting list of questions:

Is femmlsm foreverybody?

Is third wave femlmsm de-

fined by its g‘reater inelusiveness,

multiculturalismand plurality?

What is the role of gender and
sexual 1dent1ty in feminism to-
day?

How do ‘questions of racial
identity factor into third wave
feminism?

What is the role of feminism
for women in the non-Western
world?

Have the conditions of the
contemporary art world
changed forfeminist artists?

What possibilities are opened
up by cyber-feminism and Net
culture?

Maria Cruz, a video artist
who was born in Mexico and lives
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in Los Angeles, said: “The femi-
nism that identifies me is the cul-
tural background of my mother
and my grandmother. It is not
the finest feminism, but it is
there.”

When she became aware of

the movement, it seemed unre-
lated to her.

“It was something that de-
ined white middle-class women
who fought for that,” Cruz said.
“While they were fighting, my
grandma was working in a
sweatshop or doing something
else that had nothing to do with
that. Feminism did not define
me. It didn’t define my culture.
But learning about it, in books,

you find that it’s not only for’

white women, it’s for everyone.
But it is a struggle’because the
information is not there.”

Chitra Ganesh, a New York-
based Indian American whose
drawings and installations exca-
vate buried memories and histo-
ries, thinks of feminism as “an
ideology or an ideological condi-
tion” rather than an identity. “It
is important to remember the
social critique that comes along
with it,” she said. Stressing the
importance of “a plurality of nar-
ratives” in feminist art, she said:
“What has been lacking for me is
a focus on personal stories with-
out an equivalent focus on social
systems that produce those ex-
periences.”

Throughout the day, many
questions went unanswered, but
panelists grappled with dozens
of issues, including the F-word.

“I think just like there is a
multitude of feminisms, there is
also a plurality of reasons why
people might not want to iden-
tify themselves as feminists,”
Ganesh said. “That may range
from someone who may feel that
this would inconveniently situ-
ate them in a market-driven

economy, or it might also include
a woman of color who feels that
feminism is a white middle-class
movement that doesn't repre-
sent her own philosophical posi-
tion or experience.”

Feminism wasn’t the only
troublesome term. “Third wave”
feminism loosely refers to the
third generation of feminists to
emerge since the 1960s, but any-
one hoping to get a more precise
definition must have been disap-
pointed.

“We all agreed that we don’t
actually know what third wave
feminism is,” said panelist Emily
Roysdon, a Los Angeles- and
New York-based interdisciplin-
ary artist, recounting a pre-
panel conversation.

For Ganesh, the concept of
“the waves” is “very American
and a very narrow view of prog-
ress, conveying the idea that we
have achieved a higher plane.
Lots of other feminisms haven't
been taken into the fold.”

Feminism is gaining visibility
through the Internet, the artists
agreed. Various speakers pub-
licly worried that the current
rash of feminist events may turn
the movement into this year’s
mainstream art world trend.

But feminism hasn’t lost its
embattled tone.

Midway in the discussion,
Roysdon asked everyone to
stand up and make a demand: “I
want feminism to ...” fill in the
blank. Her count of three was fol-
lowed by a shouted chorus.

Wilding seized the moment.
“Do we believe feminism is for
everybody?” she asked, grabbing
the hands of her colleagues.
“Feminism is for everybody. We
do, we believe it. That’s our
greatest gift. This generation
and the one before it.”
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